
About the Program

Q: We are beyond delighted 
that you’ll be making your 
Wallis debut next month with 
the Berlin Philharmonic Wind 
Quintet. How did this particular 
collaboration come about?

HOUGH: I’m very excited to be 
playing at The Wallis having heard 
so many wonderful things about it!

I’m not completely sure about the 
beginnings of my relationship with 
the BPWQ but I think it was after I’d 
played the 3rd Bartok concerto in the 
Philharmonie Hall with the Deutsches 
Symphonie and some of the players 
came back to see me and asked if 
I’d like to play and record with them. 
We made a Mozart CD for BIS and 
things continued from there. This 
must be about 20 years ago now.
 
Q: The program on February 10 
includes work by Mozart, Barber 

- and you. What was the genesis 
of your 2008 composition Was 
mit den Tränen geschieht?

HOUGH: I’d sent a small piece I’d 
written (Un Piccolo Sonatina) to 
Michael Hasel of the Quintet and 
he replied asking if I’d consider 
writing a trio for him and Marion to 
play with piano. This was in 2006 I 
think and I was delighted to be given 
this particular challenge. Piccolo 
and contrabassoon are not obvious 
bedfellows. But my first thought 
was that I wanted to avoid comedy 
and for the piece to be serious 
and romantic … even passionate. 
Bedfellows indeed! It’s been played 
quite a bit here and there and one 
person asked if he could play it on 
flute rather than piccolo. So now it 
exists in two versions (same notes, 
different octave) and I actually 
prefer it with flute and bassoon.
 
Q: In addition to being a pianist and 
composer, you are also a prolific 
writer. In fact, your debut novel 
The Final Retreat will be released 
next month. How do your musical 
interests influence your prose?

HOUGH: The novel has almost no 
music in it as subject matter but 
the idea of theme and variation and 
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counterpoint was very much in mind 
when I wrote it. Many parts of it are 
like a prose poem and the sound of 
words as they contrast and collide are 
of prime importance. But it’s more 
Sibelius than Tchaikovsky — tunes 
are hinted at rather than spelled out; 
and there is another story behind 
the one in the book which is barely 
told but would be of greater interest 
in some ways. I deliberately wanted 
it to be veiled. Behind a curtain.
 
Q: Finally, how do you find the 
time? No, really. What’s your 
rehearsal and writing practice?

HOUGH: Well, playing concerts 
always comes first because it has 
to happen on a particular time in a 
particular space — and I’m as keen 
on the piano as my musical voice as 
I’ve ever been. But there’s a lot of 
time left in the days, especially when 
traveling, and I write in hotel rooms 
and on planes and even when eating 
alone. This past few days I’ve filled 
every meal time writing sketched 
chapters for another book. I jot down 
ideas on my iPhone on Evernote.
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